MODERN TRAVEL

nature of these gipsies has its wealth for sponsor.
I have seen them often and always found them
new although their dances were the same. Not
one of these gipsies dances like the other. All
that we can recognize as constant are the contours
of their figures. They perform the well-known
Spanish national dances of Mauresque origin ;
Sevillana, Morrongo, Fandango, etc. . . . The
Spaniards perform them with the Philistine con-
ventionality, which we are familiar with through
the French dancing lessons of our mothers when
they learnt the contre-danse. Of course, a little
more plastic and a little more pleasing. But these
gipsies turn it into a living language. And nothing
would be more beside the mark than if I said that
they rise above this conventionality and invent
free variations to a given theme. That is not at
all the case. Their dances are as conventional as
possible. Their sensibility never induces them
to look for a piquant discord opposed to the
natural rhythm. Nor can I say that they renew
the traditions. I feel rather that they possess the
tradition in a superior way, that they are nearer
the original form of the tradition. Sometimes
they strike me as akin to the Moors who invented
these dances in a world of dreams. They are able
to dream while dancing, and their dance liberates
the dream from its erotic content. Their love-
dances are absolutely unsexual Love was no
doubt their origin, but they expand into the
richer world of sensuousness in which their ges-
tures lose their specific erotic significance; this
is the difference between them and the enraptured
Spanish dancers who intoxicated poor old Lautrec;
their art was really only nature, the quiver of the
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